TOP SCREEN SHORT FILMS SYNOPSIS
Alexander Clapp

The Power of Imagination

This film shows a student who struggles to study for his exams and is helped through by stationery in an animated sequence. A teenage boy makes his way home from school, he crosses the road, rides his bike through suburban streets, then sits in his room looking at magazines and listens to music. After his mother instructs him to go to sleep, instead of studying, he continues to procrastinate. He plays solitaire and video games on the computer. As he dozes off, his stationery comes to life in a stop-motion animation. His staplers, desk lamp and paper clips move around his desk, open his dictionary and investigate hypnosis techniques online. There is a cut to a classroom. The student is at a desk, in an exam situation with other students. He looks confused and fidgets with his pen and stapler, unable to answer any questions. As another clock ticks, the student snoozes again. When he awakes, his exam paper is complete. 
Dylan Lark

The Patient

This film is located in a hospital environment, with two young patients with multiple personality disorder. The film contains sexual references in discussion only; the two patients discuss sexuality, rape and consent. Throughout the film there is flickering light and static sounds. The film begins with a young man in the bathroom and a middle aged man, washing his hands. In another room, a young woman, in hospital patient blue, sits at a desk with her feet-up as a man enters. She states: ‘I never screwed Jonathan, I read your file doctor…I’m a lesbian.’ The voice of ‘Dr Humbert’ is heard and Polly sits down to talk about Polly’s problems in a small office-like room. Polly talks about the way she believes the doctor thinks she is confused about her sexuality and about her relationship with Jonathon. The doctor asks if Jonathon ‘forced you in any way, any sex without consent is classified as rape, you know that.’ She replies: ‘if it was rape, it wasn’t his fault, do you think anything, any of us does in here is our fault?’ A nurse knocks on the door and interrupts the conversation, informing Polly that the next time she catches her in another patient’s room, she will have to tell Dr Humbert. Dr Humbert, the middle-aged man from the bathroom, returns to the room. There is no course language, other than ‘screwed’ and no visual depiction of sexual themes. 
Josh O’Keefe

Concrete Cage

An animation which explores the drudgery of the everyday and includes the theme of suicide. There is no dialogue throughout the film. A man lies in bed, his alarm clock rings, he gets up, looks at the city skyline, with three birds flying overhead. He showers, eats breakfast and walks to the bus stop, with many other depressed looking city workers. He enters his office block, types on the computer, his boss hands over more work. He looks out the window at the flying birds, but his boss catches him and turns red with anger. As he leaves the building after his days’ works, he finds some blue fabric and some rods down an alley. He closes his curtains. A sequence repeating the same daily routine begins, speeding up as days go by. Finally, the office worker screams from his booth and walks to the roof of his office building. He steps over the edge and plummets head first towards the traffic below. The he opens his arms, to reveal blue wings that he has made and flies with the birds. 
Nicholas Rickard

The Wrong Step

A film noir exploration into murder and the double games of a private investigator, Max and his client, Nora. Max talks on the phone and says this is the last call he will have before being hanged. His voice continues throughout the film as the narrator. There is a flashback sequence to Max Morris’ office, as Nola Valentine walks into the office and requests assistance from Max to retrieve her stolen grandmother’s jewellery. Max is drawn to spending time with Nola, they are shown spending time at a park, at a café, the cinema and in the country. As Max’s feelings deepen towards Nola, one day in the country, she shares a secret about her past, her stepfather abused her and she is concerned that he will do the same thing to her niece. In the next scene, the two row along a river and concoct a plan, to kill Nola’s stepfather. Max talks about beginning to research possible murder plots. Nola and Max meet in secret. Max attacks the stepfather with a cane. There is no struggle, no blood and no screaming. He drags the body into a car. Then he drags the body out of the car, to a location in the countryside. Again there is no struggle, no focus on the victim, rather the shots focus on Max’s action and the scene is very short. Max reunites with Lola later to the sounds of police sirens. Nola reveals that she doesn’t love Max and announces that the police are coming to arrest him. Max counters and claims that he found a police badge on the victim as he dragged him down to the river. Nola then says she followed Max, the flashbacks include a shot of her stepping out the car and then a shot of her foot on a head in the water, then collecting the police badge from the riverbank. Max is taken by the police and the film ends with Max still on the phone. Themes: abduction, abuse, murder. Visually, low level violence, no coarse language, no nudity, reference to sex or drugs.  
Emma Rozsa

Molly Jane

This is a film clip for a jazz song, with violence and a film noir aesthetic. The song commences, ‘Molly Jane’ sits outside a shed, smoking a cigarette. A man smokes outside also. There are some texture shots of women’s clothing and stockings, the man and the woman enter a hotel, the man gives some money to the woman. The man does not let the woman leave the room, he grabs her hand at the door handle, then pushes her to the ground. There is a cut away to the woman lying on a bar, as another man plays piano. Close-ups of the singers face are contrasted with images of her chopping onions with her mother as the words of the song proclaim, ‘this is what your mother predicted’. Molly Jane exclaims she’s into the sex, the booze and the men. There is a cut back to the hotel room. The man has left Molly Jane a note to say he’s at work but will be back this evening. Molly Jane attempts to leave, but the door is locked, she cries into her hands on the floor. The man arrives home and shakes Molly Jane’s head, then strokes her, he lies on top of her on the bed. She reaches for a lamp, but he smashes it on the floor and grabs a shard of the glass from the lamp. He makes an action, as though to cut her throat. There is no blood or screaming, Molly drops slowly to the ground. The man shakes. The singer finishes the song with a drip of blood from her mouth. Themes: sexual references, abuse, murder. Visually, low level violence, no coarse language, no nudity or reference to drugs.  
.

David Collins

21:24

An eery horror film without any dialogue. A boy pulls a shovel out of the back of a car. A hand is shown, the boy digs a hole, then washes his hands of blood, these images are quite cold, but not graphic or gory. Police sirens are heard, as people cross city streets. The same boy receives a text message that says ‘I know what you did, I’m watching you.’ There is a cut to a train station, as the boy scans the station, sensing that eyes are on him. In the next scene, he googles ‘Exodus’ on his computer, then is overcome with sleepiness. When the boy awakes, he finds a video camera and sees himself, digging a hole, at the train station and then asleep on the couch as a masked intruder enters his living room. As he watches himself on the video camera, the masked intruder returns and the film ends as he steps behind the boy with a knife. Themes: murder, stalking. Visually low level violence, no coarse language, no nudity or reference to drugs. 
Levi Anderson

Harrison

Another animation which explores the drudgery of the everyday and a man who quits his job and makes music. This film does not have any dialogue. The film begins with an alarm clock ringing and then a man going through his morning routine, showering, cleaning teeth, catching the train, buying a ticket and walking to his office block. After entering his ‘Extremely Boring Office building’ which is labelled as such, he checks his email and a clock ticks to mark the slow passing of time. Days are listed and pass with a quick montage until we arrive at Day 126. Harrison goes through his morning routine, but this time he misses his train. He is an hour and twenty-six minutes late for work. He is in trouble with his boss. Harrison decides to reply to an email about guitar lessons and submits his letter of resignation to his boss. He returns home and picks up his guitar, plugs it into an amp and plays. A car pulls out the front of his house. In the next scene, a title indicates 8 months later. Harrison plays to a crowd of thousands fans. 
Samuel Ayre

Everyday I dream of sneakers

A documentary about the Melbourne Sneaker Scene. It begins with questions about what got sneaker collectors, Mark, Josh Vita, and Paul into collecting. Each interviewee is shown in their bedroom or garage, where they store the sneakers. The sneaker collectors talk about childhood experiences of sneakers. One interviewee, in describing a pair of Air Jordan sneakers says ‘this was the fucking craziest shit I’ve even seen’. This film contains no adult themes, is largely focussed on what sneakers look like and what each participant’s favourite sneaker is, the number of sneakers they have, as well as comparisons with sneaker culture in the United States. There are also a couple of shots of crowds at a sneaker and clothes fair. There is limited course language as described above. 
Alyssa Chim

Through Her Eyes

This film is shot in about the dangers of drink driving. In the opening scene, a young man chats to his girlfriend over the phone. It emerges that she is going to a party and the boy is also at a party. In a flash forward sequence, we hear the boy’s voice again over the phone and then a montage of a girl crossing the road in the rain with an umbrella, speedometers, a car screeching to a halt and a girl on the bonnet of a car, then the road. The audience presumes she has been hit. The film then has a distorted voice over and shows people at a party, by a bonfire, dancing with close-up shots of alcohol. A group of drunk boys talk about going to the shop for more alcohol, but the boyfriend from the initial scene refuses to enter the car. He pleads with the other boys ‘remember what happened to Bob.’ A ghostlike presence of the girl appears. Then the girl walks along a street. Again the flashbacks show this same young woman, lying on the ground in front of a car. At another house, two different drunk young men also talk about going to get more alcohol. They do get in the car, they drive through city streets, as one boy yells ‘faster, faster.’ Their car hits the girl with the umbrella. As she lays on the ground, her phone rings. The earlier phone conversation is replayed. The film ends with the boyfriend on the phone ‘I tried to call you a thousand times. Where are you?’ only to realise that it is not the girls voice on the end of the phone. There is no blood. 
Zachary Dyson

Morplar the Alien

Begins with a space ship travelling over a city. There is a cut to a set of green hands scraping the burnt bits off a piece of toast. Cut to these green hands of an alien sitting at an office desk, typing numbers. A man with a gun walks across the office and shoots red liquid against the wall. The alien takes no notice but says “again with the cling-ons”. A flying saucer appears across the horizon. Then there is a giant explosion outside the window. There is a cut to the alien lying in bed and a nonsensical report about “the exploding death star”. The alien says “Boring” and switches off the television.

Michael Snow

My redemption

A young man, Sashca looks over the cityscape and speaks about learning how to fight and to always protect his safety. He speaks in Russian and his Russian voiceover remains throughout the film. He talks about how he moved from Russia to escape social problems and his family, but would like to return to face his demons. There is a cut to black and white shots of the man, training to box, skipping, doing push-ups. When he is approached on the street and asked for money, he kicks the man, then throws him to the ground. He chases after another man through empty city streets. The footage cuts back to the man looking at the city skyline at sunset. He receives an enveloped which says “Wilson carpark, 8pm” written on the back of a photograph labelled target. The man runs through city alleyways, then opens a door to the carpark. There is a pan shot of the carpark, the man walks carefully through the carpark then hides behind a bollard. He watches a man walk down a ramp, then he jumps down from above, and slashes the man’s throat.  Blood oozes out of his body, it is quite gory, but in slow motion. Sascha then talks about as soon as he committed the murder, he knew it was ‘the biggest mistake of his life’. Sashca runs through the city streets, the street fades to black. 
Kieran Sugrue

Air head

The animation begins with an airplane rising towards the clouds, past some mountain scenery. The pilot then activates the auto pilot and ejects himself from the aircraft. He lands in a mountain. He is met by enemy soldiers, whom he shoots dead. He is then shown at a computer typing furiously. He is approached by another enemy soldier, and then the computer says ‘evacuate immediately’. He gets into a fight with the solider, and is then stabbed with a piece of his uniform. He passes out. When he wakes up, he sees a motorbike, rides it off the top of a mountain, then jumps and clings onto the bottom of the helicopter. The mountain then explodes. 
Robert Ten Eyck

Maul

The film begins with a handdrawn animation. Hyperreal daggy costumes and a narrator explaining every action shape this film. There is a cut to a girl walking through a department store. The girl steals an eyeliner, and the narrator describes the rush of the feeling of stealing. There is a cut to a line of people, and a disgruntled woman serving slop on plates. The girl listens in to conversations. She is served food, then sits with a boy from a school. She knows the boy has stolen something, she whispers in his ear ‘I know you’ve stolen something.’ The boy replies, ‘I didn’t stealing anything, I was taking.’ A security guard stands above them. The girl and boy run. Cut to them running through the mall. The security guard finishes his coke, then there is a chase scene. The boy and girl empty their jackets as they run. The security guard fires a plastic dart gun. The boy looks at Jane as she bleeds fake blood by the escalator.  The girl is left lying by the escalator. The boy leaves the mall and looks to the skies. The film ends with the mall drawn on top of a mountain. 
