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Art

General Questions

1.
Why do the theoretical outcomes precede the practical ones in the study design?

Theoretical research and investigation informs art-making. Students are encouraged to recognise the connection between research and art-making. Theoretical study provides students with the background for inquiry and investigation in terms of their practical art-making.

The practice of applying Analytical Frameworks to artists and their artworks in Area of 
Study 1 provides students with a structure and a language to use when reflecting on their own art-making in Area of Study 2.
2
What is the difference between ‘reflective annotation’ and ‘documentation of work practices’?

‘Reflective annotation’ has as its basis conceptual and theoretical analysis. It is progressively applied to the developing body of work and at the completion of the finished artworks. Students should use the language and concepts of the Formal Analytical Framework when reflecting on the visual features, techniques, styles, symbols and metaphors evident in their work. They select relevant aspects from at least one other Analytical Framework.

Written annotation should accompany stages of development of an artwork. This could be in the form of an annotated visual diary.

‘Documentation of work practices’ involves the student recording their practical applications. This documentation could be recorded effectively using a notebook or workbook. Students should record all technical details such as those required for photographic processes, printmaking, ceramic, sculpture, painting and/or garment construction, i.e. techniques that are used to develop the body of work.
3.
How can teachers assist students to select appropriate Analytical Frameworks when reflecting on their own artwork?

Teachers can assist students to do this by asking questions that encourage them to reflect on the content of the Analytical Framework/s when analysing their own work. Students should understand that this is a developmental process in which they use the language and concepts of the Analytical Frameworks as a guide to extending the depth and understanding of their own art-making. This, in turn, may influence the creation and evolution of new ideas.
4.
How many Analytical Frameworks should the student refer to when reflecting on their own artwork?

In Units 1 and 2 students employ the Formal Framework and the Personal and Cultural Framework respectively.

In Units 3 and 4, students will have developed an understanding of the application of all four Analytical Frameworks. When reflecting on their own artwork the student is expected to employ the Formal Analytical Framework and at least one other, as appropriate to the artwork.

5.
What is a visual language?

Visual language is the collective use of materials, media, techniques, elements and principles of art and aesthetics to communicate meanings and messages in artworks. See page 31 in the Advice for Teachers section of the study design.

Units 1 and 2

1.
What is the reason for the change of sequence of study in relation to art in society and the individual artist?

The study design allows for the fact that students will bring to the study a range of prior knowledge. In applying the Formal and the Personal Frameworks students analyse a variety of artists to understand meanings and messages contained in their artworks and examine how they affect the viewer. They then use this analysis to reflect on their own art-making.

In Unit 1 the introduction of personal investigation through the application of the Personal Framework allows students to draw on their own knowledge and interests and prepares them

to apply the Analytical Frameworks.

In Unit 2 students are ready to extend beyond the Personal Framework to include a broader understanding of the individual in the world. This is where they are required to apply the Cultural, as well as the Formal Analytical Frameworks.

Units 3 and 4

1.
What constitutes a finished artwork?

An artwork is considered to be ‘finished’ when the student judges that the piece best demonstrates their acquisition of the key skills and key knowledge for the outcome.

The student’s skill in applying techniques and materials, formal elements and principles of art should be evident in the artwork.

This judgement will also be influenced by the timing of assessment of the achievement of the outcome.
2.
What is the difference between a finished artwork in Unit 3 and a finished artwork in Unit 4?

The differences between the Unit 3 artwork/s and the Unit 4 artwork/s should be evident in the level of technical skill, the refinement of ideas and concepts, and the use of a visual language that effectively communicates the student’s intentions. The body of work should demonstrate a progressive development and refinement of ideas and personal concepts in addition to an increasingly skilful manipulation of formal and technical qualities that have been developed and refined over the two units.
3.
How does a teacher authenticate the finished artwork in Unit 3 and distinguish it from the finished artwork in Unit 4?

Teachers must sight and monitor the development and documentation of the student’s thinking and working practices throughout the units in order to authenticate the work as the student’s own. 
The finished artwork required to achieve Unit 3 Outcome 2 will be completed by the conclusion of Unit 3, and before commencement of Unit 4.

Teachers should use the form on page 214 of the VCE and VCAL Administrative Handbook 2010 which outlines clearly the steps required for authentication of student artwork.
4.
Why is the term ‘post modern’ not applied to the Contemporary Analytical Framework?

‘Post modern’ references apply to the ways in which artists use ideas such as parody, irony, satire, and appropriation. The use of these ideas is not always relevant for artists producing

artworks today.

Contemporary art, as a term, has broader applications than ‘post modern’ and locates artworks in current times. Barbara Kruger’s art, for example, can be interpreted using post modern ideas but ideas of modernism are also evident in her work. Curators and critics working today write and think about art in broader contexts and concepts that allow for many diverse interpretations.

This is not to say that reference to the term ‘post modern’ should be precluded from use when discussing artworks and applying the Contemporary Analytical Framework.
5.
How can teachers address the Unit 4, Outcome 1 requirement to discuss and debate an art issue?

Examples of learning activities are provided in the Study Design in the Advice to Teachers (pages 50 to 54). Sample approaches to school-assessed coursework can be found in the Assessment Handbook (pages 19 and 20).
6.
Can students employ sources outside the school to assist in the production of final artworks?

Students should be encouraged to complete their artworks in school. Where they do access external service providers, their documentation should demonstrate that they have researched and identified the appropriate and correct technical methods required and also created their own specifications for the service provider. This will show their complete creative control over the making of their artwork. Without this evidence the teacher may not be able to authenticate the student’s artwork, or apply the SAT assessment criteria fairly.
7. 
How should students identify and label their artworks?

Students should be advised that when they present works for assessment they must attach labels that clearly identify each work as ‘finished artwork/s Unit 3’ and ‘finished artwork/s

Unit 4’ respectively.

Teachers should withhold student access to the ‘finished artwork/s Unit 3’ after the work is presented at the completion of Unit 3 and until the completion of the SAT assessment and review period in November.
8.
Do finished artworks need to be framed?

Framing of finished artworks or parts thereof is not required at the end of Unit 3 or Unit 4. However students should clearly identify their selected finished artworks through appropriate labelling. Identification will also be required in their documentation and evaluation.
9.
What publications does the VCAA produce to support teachers of VCE Art?

VCE Art Study design 2010 Advice for Teachers

VCE Art Assessment Handbook 2010-2014

VCE Art Resources 2010-2014 online at: http://www.vcaa.vic.edu.au/vcaa/vce/studies/art/artres2010.doc

10.
How does the VCAA support Art teachers in relation to the School-assessed task?

SAT information days are held in Term 1 each year at the VCAA Assessment Centre.

Teachers are notified of dates in the VCAA Bulletin, in a Memorandum to schools and on the VCAA website.

SAT criterion descriptors and assessment information is published annually in the February edition of the VCAA Bulletin.
11.
Where can teachers find information about the written examination?

A sample examination paper and advice will be published on the VCAA website. Teachers will be notified via the VCAA Bulletin and a Memorandum to schools.
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