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[bookmark: _woyw4gtutrhx]Advice to students
In the 2025 VCE Music Contemporary Performance examination, students were assessed against nine criteria by two assessors, with a maximum of 10 marks allocated to each criterion. The assessment focused on individual criteria rather than a global evaluation, ensuring fairness and consistency across all students and instruments.
Overall, students demonstrated a confident command of stylistically appropriate techniques. Their preparation translated into a series of highly engaging performances, reflecting the hard work and dedication of the students and their teachers.
Students showcased their talents on a diverse range of instruments, including voice, performing as soloists or within various groups and ensembles. A key requirement of this examination was the inclusion of at least one work featuring another live performer or performers. 
The ability to address the assessment criteria varied, influenced by each student’s technical and musical skills, understanding of the styles they performed, and experience in different performance contexts.
Students who achieved the highest marks displayed exceptional musicality, technical proficiency and interpretive skills. These students confidently manipulated the musical elements to convey a distinctive personal voice and musical character, and demonstrated outstanding ensemble techniques when performing with another one or more live performers, elevating their performances to an impressive standard.
The term instrument includes voice. While students have the option to perform on more than one instrument during their examination, it is important for them to carefully consider the potential impact on their assessment. Students are encouraged to focus on their strengths, as performing on a secondary instrument with less proficiency may disadvantage them. At times, performing on a second instrument limits the opportunity for students to demonstrate a range of the elements of music, as prescribed in the assessment criteria.
However, for students who are equally skilled on multiple instruments, this can be an opportunity to enhance their performance. In such cases, demonstrating versatility may positively contribute to Criteria 3, 4 and 5, particularly where two instruments are played simultaneously.
The 2025 examination cohort reflected a high level of commitment to their craft, and it was evident that students, supported by their educators, had thoughtfully prepared programs to meet the demands of the examination. This year’s performances highlighted the rich potential of young musicians to express themselves creatively, inspiring confidence in the future of contemporary music performance.
[bookmark: _Hlk220324652]Criterion 1 – Compliance with the requirements of the task
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	0
	0
	0
	0
	1
	0
	99
	9.9


[bookmark: _Hlk220324592]The majority of students presenting for assessment were fully compliant with the requirements of the examination. Compliance requirements stipulate that the performance program must include:
one work that is a reimagining of an existing work
one ensemble work
one original work created by an Australian artist since 1990.
Students must indicate which works in their program satisfy these compliance requirements on the Statement of Expressive Intention. It is preferable for this form to be completed electronically and then printed. If handwritten, students should ensure legibility.
Some students answered the questions relating to the reimagined work by referring to their entire program. However, these questions specifically required information about the reimagined work only. Some students ticked most of the boxes for the questions about the elements of music and compositional devices and concepts. This often resulted in a lack of sufficient detail provided while remaining under the word limit. It is more effective to select fewer elements, devices and concepts, and address each of them in depth.
For ensemble performances where more than one student is assessed, each student may present a different reimagined work.
In detailing expressive intentions, students needed to describe the character or mood they aimed to express in their reimagining. Some students wrote only about stylistic changes, which did not adequately satisfy the requirement to articulate expressive intentions.
While not common, a small number of students presented an existing arrangement or cover for their reimagined work. In these cases, penalties were applied, as this was not a student reimagining of an existing work, but rather the presentation of someone else’s interpretation.
Criterion 2 – Skill in performing a program of works with accuracy and clarity
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	2
	5
	11
	15
	19
	19
	14
	14
	7.2


[bookmark: _Hlk220324742]Students who scored highly in Criterion 2 demonstrated a high level of control of their instruments according to the musical demands of their programs. Accuracy and clarity of execution were hallmarks of these performances and reflected strong preparation through personal practice, rehearsal and performance experience.
Another attribute of a high-scoring performance was an authentic realisation of the styles and genres represented in the student’s programs. Students whose performances did not score well had selected works in styles that did not demonstrate familiarity, resulting in performances that lacked authenticity. It is recommended that students choose works in styles that highlight their strengths rather than attempt a broader range they cannot perform convincingly.
Criterion 3 – Skill in performing a diverse range of techniques with fluency and control
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0.2
	1
	3
	7
	12
	16
	15
	17
	12
	16
	7.1


[bookmark: _Hlk220324776]This criterion focuses on the technical skills demonstrated throughout the program. Performances that scored highly executed a variety of techniques effectively, with clear expressive outcomes. This was often supported by program choices representing a wide range of styles that the student understood well.
Performances that scored highly demonstrated technical diversity, control and consistency, enhancing the student’s ability to convey expressive intentions.
Students in ensemble performances should ensure they perform in a sufficient number of works to demonstrate a range of techniques. Performing on more than one instrument may increase the range of techniques demonstrated; however, students should consider the level of fluency they can demonstrate on each instrument. Simple or foundational techniques do not score as highly as those performed with a high level of expertise.
Vocalists, in particular, are encouraged to choose works suitable for their range and vocal ability. They need the strength and technique to present their program with energy and control.
Criterion 4 – Skill in expressive communication through dynamics, articulation and phrase shaping
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0.2
	1
	3
	7
	12
	15
	16
	16
	11
	18
	7.1


[bookmark: _Hlk220324791]Performances that achieved high scores demonstrated the student’s ability to manipulate and vary dynamics, articulation and phrasing to create varied and appropriate expressive outcomes. The highest scores were awarded to students who allowed their expressive intentions to guide these variations and who realised their intentions through skilful instrumental technique.


Criterion 5 – Skill in producing a diverse range of tonal qualities as appropriate to the instrument
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0.2
	0.7
	3
	8
	13
	17
	16
	15
	11
	17
	7.0


[bookmark: _Hlk220324808]Performances that achieved high scores demonstrated the student’s ability to manipulate tone colour appropriately to the possibilities and limitations of their instruments. Students who approached all works with a uniform tone colour – without variation – limited their potential to score highly.
Students using electronically amplified instruments should take full advantage of their equipment to achieve stylistically appropriate and varied sounds. Changes in settings, effects or equipment should align with changes in playing approach to maximise tonal and expressive variety.
Criterion 6 – Skill in performing as part of an ensemble
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.7
	2
	5
	10
	14
	16
	18
	14
	20
	7.4


[bookmark: _Hlk220324822]Students whose performances scored highly interacted effectively with other musicians, demonstrating visual engagement, sound balance, rhythmic synchronisation and active listening. Stage positioning of musicians and equipment often supported these interactions, particularly by enabling consistent eye contact between performers.
Students relying on backing tracks must ensure playback equipment provides adequate sound quality and volume for live performance. Note: Performing with a backing track does not constitute an ensemble performance.


Criterion 7 – Skill in presenting an informed interpretation of a range of styles and/or characters
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0.3
	1
	3
	6
	14
	15
	15
	16
	12
	17
	7.1


Students who scored highly in Criterion 7 performed programs that enabled them to demonstrate skilful execution across a range of styles and/or characters. An informed interpretation of style or genre was a hallmark of these performances, with students employing specific techniques and tone colours appropriate to the styles presented.
Some students attempted a wide range of styles but could not perform all convincingly. Conversely, students who presented a narrower stylistic range but with depth of understanding also achieved high scores. Exceptional students demonstrated both breadth and depth in their performances.
When selecting a program of works, students should consider not only the range of styles but also their proficiency with their instrument and their ability to interpret each work convincingly. High-scoring performers did not necessarily choose extremely difficult works, but rather chose a diverse repertoire aligned with their technical and musical strengths.
Criterion 8 – Skill in presenting a musical program within appropriate performance conventions
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0.8
	1
	4
	9
	11
	17
	19
	15
	23
	7.7


Students whose performances scored highly were well prepared in terms of familiarity with all stage movements, equipment and technologies. This preparation prior to the exam enabled them to handle unforeseen situations, such as equipment failure, with poise and professionalism, minimising lost time between works.
While not required, strong performance decisions included appropriate stage etiquette and effective use of the performance space. For students using electronic equipment or playback devices, thorough testing before the performance was essential.
Ensemble performers who scored highly planned carefully for instrument changes, personnel changes and transitions between works, supporting a smooth and uninterrupted program flow.
Criterion 9 – Demonstration of personal interpretive ideas, through the manipulation of expressive elements
	Mark
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0.9
	0.3
	0.8
	3
	6
	12
	13
	16
	15
	16
	18
	7.2


While this criterion applies specifically to the reimagined work, the remainder of the program is also an opportunity to demonstrate personal interpretive ideas. Students whose performances scored highly convincingly expressed the emotional content of their reimagined works by skilfully manipulating musical elements, as outlined in their Performer Statement of Expressive Intention.
The Performer Statement of Expressive Intention should focus on the character or mood of the nominated reimagined work and explain how it is achieved through musical elements and compositional devices.
Many students wrote overly lengthy statements that lacked required detail, focusing instead on stylistic or compositional descriptions. Where more than one reimagined work is included in the program, students must nominate one work to discuss.
While preparing their reimagined work, students should listen widely to a range of performers; however, they should not simply copy existing covers or rearrangements. The reimagined work should demonstrate original thinking and a deep understanding of how musical elements communicate character or mood.
Students must clearly identify the musical elements or compositional devices they manipulated and explain how these align with their expressive intentions. Those who completed this thoroughly demonstrated deep understanding and high-level performance.
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