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The statistics in this report may be subject to rounding resulting in a total of more or less than 100 per cent. 
1. Correct posture and body alignment
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	8
	16
	18
	20
	14
	12
	10
	6.9


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	5
	12
	25
	18
	14
	12
	14
	7.1


This criterion focuses on how effectively a performer uses posture and body alignment in both movement and stillness. It considers overall alignment of the body, including the placement of the head, torso, limbs, knees, ankles, spine and shoulders. 
Characteristics of high- and low-scoring performances
High-scoring performances in this area typically showed sustained and accurate posture and alignment appropriate to the chosen style. This supported safe, efficient use of the body in both static positions and during movement. 
Low-scoring performances demonstrated poorly maintained posture and alignment, which were inconsistent with the specified style.
Areas for improvement
Students should prioritise maintaining clear alignment through the hips, knees and ankles, as consistent positioning in these areas enhances control, balance and stability across their performance.


2. Relationship with gravity
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	1
	1
	5
	13
	19
	18
	18
	11
	15
	7.2


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	5
	9
	22
	16
	17
	14
	16
	7.3


This criterion focuses on the style-specific application of gravity and levity, including how effectively performers execute grounded movements and elevations appropriate to the style.
Characteristics of high- and low-scoring performances
High-scoring performances in this area typically displayed a broad range of complex, controlled elevated actions and grounded movement vocabulary that were style specific. 
Low-scoring performances in this area generally demonstrated a limited range of simple or poorly controlled elevated actions and grounded movement vocabulary.
Areas for improvement
In street performances, students should focus on maintaining a consistent sense of groundedness and explore more diverse uses of levity to enrich their movement quality. 
3. Balance
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	5
	14
	21
	20
	18
	8
	12
	7.0


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	5
	11
	19
	21
	14
	11
	17
	7.2


This criterion focuses on students’ capacity to sustain stability while moving through style-specific sequences and while in stillness.
Characteristics of high- and low-scoring performances
High-scoring performances generally demonstrated a broad variety of technically challenging balances aligned with the demands of the style. These included dynamic and static actions, such as extending, folding and rotating different body parts, in which students successfully utilised multiple areas of the body as balance points appropriately for their chosen style.
A common characteristic of low-scoring performances was a limited range of body parts used to balance. 
Areas for improvement
Students should prioritise strengthening their stability in both travelling sequences and stationary balances. They should also work towards performing with greater technical complexity.
Students should explore the use of multiple body parts for balance points. For example, in jazz we commonly see balancing on one leg for movement vocabulary such as kicks, pirouettes and large transfers of weight (jumps); although such movements demonstrate extensive movement vocabulary, there is still only one body part being used to balance. Body parts like hands, knees and shoulders are often not incorporated, which limits the range of body parts used. 
4. Flexibility
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	5
	14
	15
	20
	15
	14
	17
	7.3


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	3
	10
	15
	20
	17
	12
	20
	7.5


This criterion focuses on students’ ability to demonstrate style-specific integrated flexibility across various movements and body parts, including the joints and spine.
Characteristics of high- and low-scoring performances
High-scoring performances demonstrated strong, style-appropriate flexibility using multiple body parts through technically challenging movements.
Low-scoring performances showed a limited range of flexibility, or movements that lacked technical difficulty.
Areas for improvement
It is important to ensure that both sides of the body are used in the range of movements. 
Students should endeavour to meet the required minimum time; shorter routines can restrict the opportunity to demonstrate a full range of movement and technical breadth. 


5. Stamina
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	1
	6
	15
	18
	23
	16
	21
	7.9


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	1
	3
	14
	22
	21
	12
	28
	8.0


This criterion focuses on students’ ability to sustain muscular and cardio-respiratory stamina throughout a performance of 2–4 minutes.
Characteristics of high- and low-scoring performances
At times, the inclusion of longer sequences that did not meaningfully contribute to the performance placed unnecessary demands on students’ stamina, affecting their ability to maintain energy and precision throughout the full duration of the dance. Students should continue to monitor timing to ensure full adherence to requirements and to allow adequate scope for showcasing their skills.
High-scoring performances showed steady stamina, with students maintaining strength and endurance from start to finish.
In low-scoring performances, visible fatigue reduced students’ ability to sustain movement quality.
Areas for improvement
For performances of longer than 2 minutes, students should modify their movement choices to maintain stamina and avoid compromising technique, control and accuracy. 
6. Isolation, coordination and style-specific weight transference
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	12
	24
	19
	20
	11
	11
	7.1


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	2
	10
	23
	19
	17
	13
	15
	7.3


This criterion focuses on students’ coordination and control of style-specific movements, including the isolation and articulation of upper and lower body parts. It also considers secure weight transfer and smooth transitions within movement sequences. 
Examples of how students can demonstrate coordination and control include:
rotations of the whole body and individual body parts
isolation and articulation appropriate to the chosen style
confident, secure weight transfer and fluid transitions
clear, style-specific foot engagement.
Characteristics of high- and low-scoring performances
High-scoring performances demonstrated excellent clarity of movement, coordination and control, showing complex rotations and isolations, steady weight transfers, seamless transitions and accurate footwork. 
Low-scoring performances did not focus on control, body isolations, fluid transitions or clear, precise foot engagement. 
Areas for improvement
Students should work on clarity of movement phrases.  
In several instances, the use of props did not enhance the performance and, in some cases, hindered students’ coordination and overall execution. 
7. Successional movement and spatial awareness
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	15
	20
	20
	18
	12
	14
	7.3


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	9
	22
	19
	18
	11
	18
	7.4


This criterion focuses on students’ use of personal and general performance space, their spatial orientation and their ability to vary movement patterns, pathways and locomotor techniques.
Characteristics of high- and low-scoring performances
High-scoring performances demonstrated strong spatial awareness, effective use of the entire performance area and a broad range of movement pathways supported by complex and varied locomotor skills.
Low-scoring performances in this area commonly demonstrated a limited range of pathways, often restricted to side-to-side movement, with little or no exploration of forward/backward, diagonal or circular pathways.


Areas for improvement
Successional movement and spatial awareness were affected in several cases, with students running out of space or unintentionally restricting their pathways. This appeared to stem from insufficient planning during rehearsal or a limited understanding of the performance area. To improve the clarity of travelling sequences, directional changes and momentum-based phrases, students should rehearse with a strong awareness of performance dimensions and adjust choreography and spacing as needed. 
Choreography that avoids simple travelling patterns or stylised walking/running enables students to explore the space more fully and demonstrate a higher level of spatial engagement.
8. Expressive use of movement dynamics
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	5
	11
	22
	19
	19
	12
	12
	7.2


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	8
	24
	18
	18
	12
	17
	7.4


This criterion focuses on the integrated use of varied movement dynamics and the ability to manipulate force, flow and the release of energy.
Characteristics of high- and low-scoring performances
High-scoring performances demonstrated a wide range of style-specific skills and expressive dynamics, applying these variations while executing technically complex movement. These works showed contrasting dynamics throughout the performance. 
Low-scoring performances did not fully explore a wide range of dynamics, often only demonstrating one state of energy throughout the performance. 
Areas for improvement
To strengthen their performances, students should refine their use of sophisticated style-specific dynamics and incorporate a broader range of force and flow throughout their movement.


9. Musicality, rhythm and timing
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	10
	18
	21
	22
	12
	15
	7.5


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	3
	7
	21
	19
	20
	13
	17
	7.5


This criterion focuses on students’ physical interpretation of music and rhythm, including maintaining appropriate tempos and phrasing, using variations in tempo, applying movement accents and rhythmic patterns, and creating a clear connection between music and dance.
Characteristics of high- and low-scoring performances
High-scoring performances showed strong musical interpretation, consistently maintaining accurate tempos and phrasing and using a wide range of complex rhythmic variations, accents and timing shifts.
A common feature of low-scoring performances was an inability to maintain appropriate tempo. Students tended to rush, therefore missing crucial accents in the accompanying music. Students should make sure that their routines are well rehearsed to avoid this. 
Areas for improvement
Students should work towards using a broader range of rhythms and timing changes in their choreography to strengthen their musical interpretation. Selecting music with diverse rhythmic structures can help support this development.
10. Artistic and interpretative expression and polish
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	1
	7
	10
	29
	22
	14
	17
	7.7


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	3
	3
	14
	24
	21
	15
	19
	7.8


This criterion focuses on the application of style-specific performance presence, the clear maintenance of the Industry Statement’s intention and the consistent use of concentration, focus and movement memory.


Characteristics of high- and low-scoring performances
High-scoring performances demonstrated a strong level of focus and performance presence. These performances were clearly well rehearsed, with no instances of hesitation or forgotten movement.
Low-scoring performances commonly consisted of moments or sections of forgotten movement, with performers dropping in and out of artistic expression.
Props should only be used when they serve a clear artistic or stylistic purpose and when students have sufficient rehearsal time to manage them safely and effectively. When props were not fully integrated into the choreography or confidently handled, they introduced unnecessary complexity that detracted from technical clarity and performance quality, resulting in a lower score.
Areas for improvement
Students’ solos should reflect their Industry Statement. 
Students should undertake enough practice of specific skills and rehearsal of the performance in its entirety, prior to the examination in their performance attire and accessories. This would improve their cohesion and focus. 
Final comments
In several cases, the choreography selected or provided for assessment did not fully support students in meeting all elements of the criteria. Limited movement vocabulary and overly repetitive sequences restricted opportunities for students to demonstrate breadth, complexity and versatility. Choreography should be carefully selected or developed to reflect the student’s capabilities while still providing adequate technical challenge and stylistic depth. At times, the movement vocabulary selected was overly complex, and students were unable to perform the material safely and accurately.
There were instances of confusion between movement vocabulary and performance quality in the lyrical and contemporary styles. This indicates a need for a clearer understanding of the distinctions between these styles, demonstrated through more style-specific choreography and movement choices.
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